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The opening of the eighth stanza was originally written

She danc'd along with vague uneager look,
Her anxious lips full pulped with rosy thoughts.

Keats crossed out "look" and substituted "eyes," and by de-
grees transformed the weak prettiness of the second line into
something approaching "intensity": "Anxious her lips, her
breathing quick and short." In the stanza about the feast, he
first wrote

While he from forth the closet brought a heap
Of candied sweets . . .

He perceived the lack of strength in "sweets," crossed it out,
and put the more specific "fruits" above it. Even "fruits,"
however, was not sufficiently detailed, and so he enumerated
individually

candied apple, quince, and plum, and gourd,
And jellies soother than the dairy curd,
And lucent syrops smooth with cinnamon.

"Dairy curd" became the more concrete "creamy curd," and
"lucent syrops smooth with cinnamon" was strengthened by
the substitution of "tinct" for "smooth."4

"Touch," wrote Keats, "has a memory";5 and perhaps a part
of this same instinctive working towards the tangible particular
is Keats's tendency, in his maturer verse, to ally his other
sensory images more closely with the sense of touch and con-
sequently render them stronger and more concrete. Thus he
revised

Unclasps her bosom jewels, one by one (St. Agnes, xxvi, 3)
to read

Unclasps her warmed jewels one by one.

4 Three similarly concrete revisions may be instanced from the manuscript of the
ode To Autumn: "Who hath not seen thee? for thy haunts are many*' was altered
to "Who hath not seen thee oft amid % store?11 "Or sound sleep on a half reaped
field1* became "Or on a half-reap*d furrow sound asleep**; and "Spares for one slum-
brous minute the next swath'* was transformed to "Spares the next swath and all its
twintd flowers"

5 Lines to Fanny, 4.